THE BRINGING FORTH OF THE WORK OF ART 


Anton Mengs at work about Charles Ives at work about 
Leonardo da Vinci at work and know (1) that all phenom- 
ena that are at the same time autonomous and aesthetic 
are equal whether they were brought into existence in 
three minutes or thirty years (2) that autonomous-aes- 
thetic phenomena that are brought into existence by those 
creators who devote a great deal of their time to the 
creation of works of art are not ipso facto more impor- 
tant in the history of art than those autonomous~aes- 
thetic phenomena that are brought into existence by those 
creators who do not devote a great deal of their time 

to the creation of works of art (3) that autonomous-aes- 
thetic phenomena that are brought into existence by those 
who do not devote a great deal of their time to the cre- 
ation of works of art are not ipso facto more important 
in the history of art than those autonomous-aesthetic 
phenomena that are brought into existence by those cre- 
ators who do devote a great deal of their time to the 
creation of works of art (4) that phenomena that are at 
the same time autonomous and aesthetic are not brought 
into existence by all those who are interested in doing 
so--no matter how much of their time they might devote 

to that end (5) that if Charles Ives for example had 
devoted either more or less of his time to the compo- 
sition of music than he did his Symphony No. 4 would 

not exist--even though he would in all probability have 
written a fourth symphony/that if Franz Joseph Haydn 

had devoted either more or less of his time to the com- 
position of music than he did his Symphony No. 53 in D 
"L'Imperiale'" would not exist--even though Haydn would 

in all probability have written a fifty-third symphony 
(6) that the length of that period of time between the 
creator's taking up of his or her instruments of for- 
mation and the creator's putting down of his or her in- 
struments of form-ation at the closing of the second 
circle in the life of an autonomous-aesthetic phenom- 
enon is often explicitly reflected in the form of the 
work of art in question (7) that the human mind that is 
interested in and capable of bringing into existence au- 
tonomous-aesthetic phenomena will not--except in extreme 
situations, e.g., the potential creator is for one reason 
or another prevented from taking up his or her instru- 
ments of formation--be prevented from doing so by arbi- 
trary and/or external temporal restrictions (8) that 
autonomous-aesthetic phenomena that are created in periods 
of empathy ire not ipso facto brought into existence 
either more quickly or more slowly than autonomous- aesthetic 
phenomena that are created in periods of abstraction. 





